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Enoura Observatory, Odawara Art Foundation
Concept

Throughout human history, Art has embodied the pinnacle of our mental and spirin
evolution. When humans first became self-aware, Art caprured this awakening in «
paintings. Later, Arc went on to express the forms of the divine and the might of kin
Now, at a critical point in our evolution, Art has lost its onetime clarity of purpose, W1
should Art today express? There is no simple answer to this question; what we can dg
return to the wellspring of human consciousness, explore its sources, and charr the cou
it has followed thus far. This is the mission the Odawara Art Foundation proposed .
itself in designing the Enoura Observatory.

Upon gaining self-awareness, the first thing our ancestors did was to try to identify th
place within the vastness of the universe. This search for meaning and identity was a
the principal impulse behind Art. The winter solstice, when life is reborn; the sumn
solstice, when the pendulum of the scasons swings back again; the spring and autur
equinoxes, midpoints berween extremes. I believe thar if we return to our ancient hak
of observing the heavens, we will find inklings that point the way to our future.

Hiroshi Sugime
Founder, Odawara Art Foundati
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Enoura Observatory, Odawara Art Foundation
Architecture and Garden Design

Backing onto the Hakone mountains and overlooking Sagami Bay, the picturesque Enou
district of Odawara is an important natural heritage site. Against this scenic backdro
each structure of the Enoura Observatory is carefully situated within the garden F
maximum resonance.

The complex comprises multiple structures: an art gallery, a stone stage, an opeical gla
stage, a tea house, a garden, several gates and a reception building. Each of the strucrur
incorporates traditional Japanese building styles and methods, bringing them to life
provide an overview of Japan’s architectural history. The mission of the complex is
revive traditional building metheds which are in danger of being lost, and to pass the
on to future generations.

When planning the garden, I tried to revalidate the Sakureiki, or “Records of Gard:
Making,” written by Tachibana no Toshitsuna in the late Helan period (794 -1185). H
book begins with the words, “When setting up stones for a garden, you must first |
aware of the basic concepts.” I interpret this to mean that you should explore the meanis
of placing a stone horizontally before changing its perpendicularity. In consequence, tl
horizonral placement of stones is my core principle in laying out the garden.

Anaother basic rule I set myself was to use old stones. I spent several decades collecti:
a variety of magnificent stones and stone objects stretching from archeological finds
the Kofun period {250-592) to more recent times, What follows is an overview of 1l
different buildings, the garden, and the rocks and stone ornaments inside it.
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scheduled to open in 2026

New exhibition space
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Tome-ishi stone (“Stop stone”)
This stone means “No Entry.
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Enoura Observatory Shrine Path
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10 | Enoura Observatory

This shrine path was built to mark the Enoura

Observatory’s fifth anniversary. It was construcred by

partially clearing a szkaki wood on Citrus Mountain.
Stone ornaments dot the shrine path as it passes
through a particularly luxuriant area of the wood. At
the entrance to the path stands a pillar bearing the
four-character inscription fukyokunshu. Dating from
the Edo period (1715), this pillar once stood at the
gate of a Zen temple to warn visitors that no strong-
smelling foods or alcohol were permitted within the
temple precincts. (Note that here, we have deliberately
half-buried the fourth character, the one for alcohol,
in the ground!) Proceeding along the path, you will
encounter a couple of Korean stone lanterns (14th
century, Goryeo-Joseon dynasty), two sculpted heads
(18th century, England) and two stone frogs (Meiji
period). A stone lantern topped with an onion-shaped
“wish-fulfilling jewel” (hdju) stands at the point
where you emerge from the wood. This comes from
the Hakusasonsé garden created by Nihonga painter
Hashimoto Kansetsu (1883-1945). The Adju part of a
large five-ring pagoda has been carved out to transform
it into a stone lantern.
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Akazawa “Beehive” Kannon
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In 2009, the Akazawa Kannon Temple that had stoc
in the village of Enoura for centuries fell victi
to an arson atrack. A focal point for the faithfu
it contained a statue of Kannon dating from tl
Muromachi period (1336-1573). In an effort to revi
the temple, I have built a new structure in which
statue by Enki—a wandering monk from the ear
Edo period who produced thousands of crudely carve
works in wood—is enshrined. The bees who bui
their nest on Kannon’s face seem to have done mo
carving and sculpting than Enkd himself did with h
chisel, making this Buddhist statue into a “man-b.
collaborative project”!
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Meigetsu Gate (“Full Moon Gate”)
Muromachi pcriod (1336-1573)
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12 | Enoura Observatory

The Meigetsu Gate was originally constructed in
the Muromachi period (1336-1573) to serve as the
front gate of the Meigetsuin Temple of the Kencha-
ji branch of the Rinzai sect in Kamakura. When the
gate was damaged in the Great Kanto Earthquake of
1923, it passed to Ogi Rods, a sukiya-style architect
and a master of the tea ceremony, who dismantled
it. He subsequently rebuilt it as the gate for the
Roppongi mansion of Makoshi Kyéhei, the head
of Dai Nippon Brewery (the precursor company
of present-day Sapporo Beer and Asahi Beer). In
1945, the Aoyama mansion of Kaichird Nezu, a
tea-ceremony associate of Makoshi’s, was badly
damaged in an American air raid and its main gate
was destroyed. Makoshi presented the Meigetsu Gare
to the Nezu family and it was once again dismantled
and transported to serve as the front gate of the Nezu
Museum. In 2006, the Nezu Museum was rebuilt,
and the gate was later given to the Odawara Arc
Foundation, which restored and rebuile it on the
Enoura Observatory site.

The gate preserves the forms of the Zen style of
building from the Muromachi period and the
structure retains mostly the original materials. At
the same time as establishing and operating his own
architectural firm in the Meiji period (1868-1912),
Ogi Rodd was also a connoisseur who collected
works of art and had his own perspective on the
tea ceremony. He is the Japanese architect whom I
respect the most.

The walls on cither side of the Meigetsu Gate feature
tokusa-bari. Tokusa-bari is a technique of making wall
surfaces by arranging vertical rows of bamboo sliced
in half lengthwise to resemble clumps of rushes, or
tokusa in Japanese. Examples include the front gate
of Karsura Detached Villa, the tea house of Ise Jingi
Shrine and the Hekiunsé Nomura Villa.
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Reception Building
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Guidepost

“Right for Koya. Left for Yoshino.”
Edo period (1603-1868)
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This building looks out over the outer rim of Mou
Hakone. All of its four sides are sheathed in gla:
The large table in the center is made from Yakusy
cedar more than a thousand years old. Its grow
rings and grain speak of a time when nature w
harsh and brutal. Supporting the table at one er
is a mizubachi warter basin from Daikan-ji, a bran
temple on Mount Koya.

This guidepost comes from the junction of the K&
Kaido and Yoshino Kaidé roads in whar is no
Hashimoto, Wakayama Prefecture.
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Ancient Shigaraki Well Frame
Muromachi period (1336-1573)
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Kyoto Tramway Paving Stones
1895-1978
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14 | Enoura Obscrvarory

Kiradji Rosanjin, a well-known artist and epicure,
purchased this well frame during a trip to Shigaraki
in 1932. In 1962, it was acquired by the author
Kobayashi Hideo. Kobayashi, who adored the well
frame’s reddish color, kept it in the garden of his house
in Kamakura. The color is particularly striking in the

rain.

These paving stones are used throughout the
complex, starting with the little plaza in front of
the reception block. Having been used for decades
in roads, their surfaces are worn, creating a unique
flavor. When launched by the Kyoto Electric Railroad
in 1895, the Kyoto tram was Japan’s first ever tram
business. The completion of the Lake Biwa Canal
and the availability of electricity from the Keage
Hydroelectric Power Plant were factors behind the
launch. Sadly, the tram stopped operating in 1978
and the tramway paving stones were sold off.
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Cornerstone from Kawara-dera Temple
Hakuhé period (645-710)
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Fujiwara-kyd Stone Bridge

Period not certain
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Kawara-dera was an ancient temple that was built
the seventh century in the time of Emperor Tenji,
was one of the four great cemples alongside Asuk
dera, Yakushi-ji and Daikan Daiji. Kawara-de
burned down in the early Heian period (794-1182
This sec it on a path of decline and by the Muromac
period (1336-1573) it had been abandoned. Th
cornerstone comes from the garden of the Fuji
Museum in Osaka. It was moved here when tl

museum was rebuilr,

The first Japanese capital to employ a Chinese gr
layout, Fujiwara-kyd became the capital in 694 aft
the Taika Reforms of 645. In the 1990s, excavatio
uncovered Kydgoku-6ji, a street running from tf
cast to the west of Fujiwara-kyd. This showed th:
Fujiwara-kyd had an area of 28 square kilomerer
making it the largest of Japan’s ancient capital
bigger than both Heijo-kyo and Heian-kyd. Th
stone bridge comes from the garden of an old hou
within the area of the ancient capital.
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Daikan Daiji Temple Tiles
Hakuhé period (645-710)
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Stone Five-ring Pagoda
Goryeo—Joseon dynasty (14th century)
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Emperor Monmu, who reigned from 697 to 707, erected
this stare-sponsored temple at the base of Mt. Amanokagu
in the southeast part of Fujiwara-kys. The word daikan,
which refers to the emperor, indicates thac this temple
enjoyed the highest rank among state-sponsored temples.
Excavation work which got under way in the mid-1960s
uncovered the ruins of the main hall, the lecture hall
and a nine-story pagoda. The sides of the botrom floor
of the nine-story pagoda were 15 meters in length. Since
the equivalent measurement for the five-story pagoda at
Haéryi-ji is 6.3 meters, the Daikan Daiji pagoda was over
twice the size. Radiating the dignity befitting part of a
major temple, these tiles help us conjure an image of the

lost Daikan Daiji Temple.

This pagoda used to stand in front of the storehouse
of an old house opposite the Meigetsu Gate (No.
3), when it served as the main entrance to the Nezu
Museum in Aoyama. It was transferred here when the
house was demolished.
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Kudara-ji Temple Stone Bridge

Period not certain
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Todai-ji Temple

Seven-story Pagoda Cornerstone
Tenpyé period (729-749)
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According ro legend, Kudara-ji Temple is located
the site of Kudara no Otera, a seventh-century tem|
which itself was the successor ro the Kumage
monastery constructed at Prince Shotoku’s orde
With such a long history of moving and changing
name, there is no guarantee that the present temy
stands on the original site. This stone bridge car
from the grounds of the present temple.

|ﬁ If

The original Tédai-ji Temple included two pagod
to the east and west of the main hall. They we
towering structures, reputedly more than 100 mete
tall. The western pagoda fell victim to a lighenis
strike in the mid-Heian period (794-1185), whi
the warlord Taira no Shigehara destroyed the easte
one in his siege of Nara in 1180. Although the gre
monks Chogen (1121-1206) and Eisai (1141-121
did go on to reconstruct the two pagodas, they we
destroyed by lightning yet again in 1362 and nev
subsequently rebuile. It is highly likely that th
cornerstone, one of the biggest in Japan, comes fro
the eastern pagoda. It used to be part of the priva
garden of Fujita Denzaburd, the founder of the Fuji
Museum in Osaka.
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Stone Stage
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The origins of performing arts in Japan go back
to the ancient legend of Ama-no-Iwato. According
to this legend, Ame-no-uzume (the dawn goddess)
danced in order to lure forth Amaterasu-omikami (che
sun goddess) who was hiding in a cave. This episode
is recreated in a votive dance that is still performed
on a grass-covered stage during the On-Matsuri
festival at the Kasuga-taisha Shrine in Nara, when the
divine spirits cross from the Kasuga Wakamiya-jinja
Shrine at night. (The Japanese word for theatrical
performance—shibai—is supposed to have its origins
in the word shiba meaning “grass.”)

The design of the stone stage is based on the
dimensions of a Noh stage. It is constructed mainly
out of the many rocks dug up when the site was
being prepared for development. Just a few meters
below the surface here is hard bedrock, while the
Nebukawa and Komatsu stone quarries are located
nearby. At each of the stage’s four corners are large
stones which were dug up from the nearby Hayakawa
Quarry and were originally destined for the walls
of Edo Castle. From the chisel marks on them, they
appear to have been quarried in the early years of the
Edo period (1603-1868) and then abandoned. For
the hashigakari, or bridgeway, leading to the stage, a
single 23-ton stone slab is used. It is a piece of Takine
stone that [ came across by chance in Kawauchi in
Fukushima Prefecture while scouring Japan for rocks
and stones.

The axis of the stone bridgeway aligns with the axis
of the sun as it rises from Sagami Bay at the spring
and autumn equinoxes. My concept was for the
Noh plays to start just before dawn as the murk of
night is giving way to daylight and for the principal
actors of the second part of the play to return to the
underworld as the sun rises directly behind che stage.
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Triangular Mound
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Optical Glass Stage
with Amphitheater Seating
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The tip of this stage points toward the sun ar mid.
on the spring and autumn equinoxes. Midday is wt
the sun passes through the meridian. The meridiar
the great circle running from pole to pole, formin
line that joins the north (“the direction of the ra
to the south (“the direction of the horse”). The st
was built by heaping up Nebukawa stones. Since
reminded me of the stone chambers found in «
burial mounds, I placed some stones and a fragm,
of a stone sarcophagus from an ancient tomb inside

Paved with oprical glass, the stage sits or
kakezukuri framework of Hinoki cypress. Parallel
the tunnel, it is aligned with the axis of the win
solstice. The best-known examples of kakezuk
are probably Kiyomizu-dera Temple in Kyoto a
the Monjudo Hall on Mount Mitoku in Tottori.
the morning of the winter solstice, the oprical gl
stage glows as it catches the light on its cut edg
The auditorium is a full-size recreation of a ruir
Roman amphitheater in Ferento in the Lazio regi
of Italy. To the audience, the glass stage appears
be floating on the surface of the sea.
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“Tree of Life” Marble Relief
12th-13th century
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Floating Bridge of Nebukawa Stone
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20 | Enoura Observarory

This marble relief depicts the tree of life in the
Garden of Eden, as described in the Old Testament.
It was originally incorporated into the fagade of a
merchant’s house that still stands overlooking the
Grand Canal. The design—birds and other animals
clustering around a tree with budding young leaves—
communicates the mystery of life.

Harvested from the nearby Nebukawa quarry,
Nebukawa stone is characterized by its smooth, flat
surface. I took advantage of this feature to create a
level series of stepping stones, all of which hover just
slightly above ground level. This is a clear example of
what I mean by the horizontal placement of stones.
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Kameishi “Tortoise Stone”

BAEEREHEENH 28 M S, £/
HEMENE CLROIEIE A A & IR
NTVb, ZORIZEARGLEEDNAD, EED
ENWAEEFRCTAFICLY I T Sz mTEEE D
b RITILHEOFAIIM S HATV S LR
ABN AFEITBRMOFHICHZD, F0%KIC
WGEHE D S L, AR, RO RIE
ZAMEITIE KA G H o AT RLR
LT,

Cornerstone from Kawara-dera Temple
Hakuhé period (645-710)
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Asuka in Nara Prefecture has a celebrated ¢
tortoise stone, while the outer shrine of Ise Jin
also possesses a stone that resembles a tortois
head. While both these stones are thought to
naturally occurring, their flat bases suggest the wi
of human hands. Our tortoise has been arranged
that he is swimming in a northeasterly direction. T
northeast (known as “the demon’s gate” in Japane
is traditionally considered an unlucky directic
Tokyo is also situated in the norcheast. When ¢
civilization finally collapses, the tortoise will rem

looking fixedly toward where the grear capiral o1

flourished.

See entry No.8, “Cornerstone from Kawara-d
Temple.” This cornerstone is thought to have split
half when the temple hall burned down.
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Cornerstones from Gangd-ji Temple
Tenpyd period (710-794)
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Hérya-ji Temple Foundation
Stone of the Wakakusa Garan
Asuka period (592-710)
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These three cornerstones, which were excavated on the
former site of Gangd-ji Temple near Sarusawa pond in
Nara, come from a set of four. A wall punctuated at
intervals by four-pillared gates enclosed the temple’s
extensive grounds; these particular cornerstones are
thought to have come cither from one of those gates
or from the temple dining hall. The pillars that the
stones supported were sixty centimeters in diameter,
suggesting that whatever structure they were part of
must have been of an imposing size.

According to the Nihon Shoki chronicles, the original
Héryi-ji Temple was destroyed by a fire at dawn on
April 30, 670. The remains of the Wakakusa Garan
(as the original temple was called) were discovered
in the Meiji period (1868-1912). This stone, which
probably fell into private hands then, is a precious
remnant of the original Héryi-ji Temple.
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Cornerstone from Kyoto Gojo-Ohashi Bridge

Momoyama period (1573-1603)
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Summer Solstice Light-Worship
100-Meter Gallery
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This stone used to stand ar the entrance of Hienss
villa in the Higashiyama district of Kyoto which v
completed in 1941 and designed by Togo Murar
When the Hienso villa was dismantled in 2010, ¢
stone was donated to the Odawara Art Foundati
by the Nakabayashi family. It comes from the be
of the Goja-Ohashi Bridge, which was rebuilt wi
stone pillars when Toyotomi Hideyoshi ordered ¢
construction of the Great Buddha Hall of the Hak
ji Temple. The stone pillars of this bridge were us
by Ogawa Jihei for che stepping stones of the Gary
kyd bridge in the middle garden of the Heian Jin
Shrine.

One hundred meters above sea level stands th
gallery which is itself one hundred meters
length. The hundred-meter long structural wall
covered in Oya stone with its distincrive peelin
speckled surface. The opposing wall is made
glass windows—37 large panes side by side with 1
support—for a completely column-free space. Tl
cantilevered roof is specially engineered for lightne
and the last twelve meters of the gallery jut o1
toward the sea, doubling as a viewing platform. C
the morning of the summer solstice, the sun’s ra
rise from the sea and take several minutes to mal
their way down the full length of this space.
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Komatsu Stone Arrangement of Rocks
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Circular Stone Stage
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The Komatsu Stone Quarry is around two kilomerters
away. Komatsu stone, with its peeling surface, has a
flavor all its own. The stones have been placed in the

triangular moss garden to provide an accent.

The stone in the center is a so-called garan-ishi (a
stone used as the base for a pillar at a temple) which
once served to support a large stone lantern at the
mansion of a daimyo. Paving stones from the Kyoto
tramway are arranged around it in radial fashion.
The large stones forming the rim of the stage were
originally quarried for the walls of Edo Castle. After
harvesting at a local quarry, they were transported by
boat to Edo Bay. Some that were lost en route can
still be found here and there on the seabed of the

Nebukawa coast.
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Light Well

Edo period (1603-1868)
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Winter Solstice Light-Worship Tunnel
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An aperture has been built into the tunnel to adn
light. Beneath the aperture is a well. The chisel may
on it suggest that it dates from medieval times, T
bottom of the well is covered with pieces of opti
glass. You can enjoy the sight of the individt
raindrops as they fall into the well when it rains.

The winter solstice is the day with the shortest peri
of daylight of the entire year. It also marks the end
one year and the start of another. Ancient cultur
around the world celebrated the winter solstice
a turning point in the cycle of death and rebirt
Developing an awareness of how the sun rises ar
the seasons change was one trigger for humankinc
acquiring of consciousness. My goal in makis
this complex was to reconnect people, visually ar
mentally, with the oldest of human memories. C
the morning of the winter solstice, the sun rises fro
Sagami Bay, sending its light through the 70-met
tunnel to illuminarte a large stone at the other end.
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Stone Staircase from Old French House
19th century
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Outdoor Tea Ceremony Seating
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This stone staircase was used in Aujour d’hui, le
monde est mort [Lost Human Genetic Archive], the
Hiroshi Sugimoto exhibition held at the Palais de
Tokyo in Paris in 2014. It served as a podium for
a sculpture of the thunder god Raijin from the
Kamakura period (1185-1333).

A pile of rocks from a tangerine grove was repurposed
to create these seats for enjoying the tea ceremony in
the open air. This is also a place where you can warm
yourself with a bonfire on the morning of the winter

solstice.
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Wisteria Trellis
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“No hunting. No fishing” Stone Pillar
Edo period (1603-1868)
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This trellis serves as an inviting gateway into t
bamboo grove. It is made of ordinary scaffolding pol
The wisteria produces white blossoms in the spring.

This stone pillar is a boundary stone prohibitis
hunting or fishing in line wich the Buddhist doctri
of compassion toward all living things. It once stood
the edge of a temple precinct.
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Fossil Cave
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Army of Hideyoshi Interdiction Notice
Momoyama period (1573-1603)
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The Fossil Cave is housed in a restored shed originally
built for storing agricultural equipment in the late
1950s when citrus farming flourished around here.
This room contains fossils from multiple eras,
including some from 500 million years ago which
provide a visible record of the very origins of life. Also
on display are 4,000-year-old bronze artifacts and clay
tablets featuring cuneiform script, the oldest form
of writing. A number of tools remain from when the
building was the storage shed of a tangerine farmer.

This notice was erected to enforce military discipline
when Hideyoshi Toyotomi was waging war upon the
Hbj6 clan. It forbids such acts as arson and bodily
harm. The date on it is Tenshé 18 (1590).
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Stone Rod
Late Jomon period (2500-1300 BC)
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Sacred Rock
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In the late Jomon period, stone rods gradually becar
more sword-like in shape and came to be known
sekken (“stone swords”) as a result. However, th
were probably used for religious rites rather than f
fighting purposes. This particular stone rod dat
from the time when the rods were transitioning te

sword-like shape. It is kept in a specially builc gle
shrine,

This rock was discovered during the restoration .
the farm shed which is now the Fossil Cave. A hu,
camphor tree grew with its roots clasped tightly arour
this rock, which was exposed when heavy rain washe
away the surrounding earth. All the signs suggest th
this was once a place of religious significance, so tl
area was tidied up and the rock made into a sacre
rock with a large stone rod enshrined in front of i
The double-headed stone rod probably dates from tl
middle to late Jomon period.
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400-year-old Kasuga Sugi Cedar
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Mathematical Model 0010

Surface of Revolution with Constant Negarive

Curvature
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This fragment of Kasuga Sugi comes from a huge
ancient cedar on Mt. Kasuga inside the sacred precincts
of Nara’s Kasuga Grand Shrine. Having survived a
lightning strike around a century ago, the tree—
which was the largest in the entire region—fell victim
to Typhoon No. 21 in September 2018. It originally
stood on the road leading to Ki'i Shrine, the innermost
sanctum of Kasuga Grand Shrine, and was moved to the
approach to the Kankitsuzan branch shrine of Kasuga
Shrine here in Odawara in 2024.

This model is a visualization of the mathemarical
hyperbolic function. In the formula, two converging
lines get closer without ever meering. As it is physically
impossible to make a point that reaches all the way
to infinity, the tip of the model is just 5 millimeters
wide. The actual tip exists in the viewer’s imagination
because, in the physical world, infinity can only exist
in our minds. The podium is made of oprical glass

from a reflecting telescope.
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Five-ring Pagoda
Kamakura period (1185-1333)
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Kataura Inari Daimydjin Shrine
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The Kunisaki Peninsula in Oita Prefecture has be
a sacred place associated with ascetic practices ev
since ancient times and the mountains there are fi
of stone monuments. This five-ring pagoda is on ¢
large size for such a monument. The surface of tl
soft stone is covered in moss.

The inscription on the back of this stone fox (inar
shrine, which includes the dace 1727, refers to tl
village of Shibuya in the Toshima District of Musas
Province. From this, we can assume that the shrir
originally stood in the vicinity of modern-d:
Shibuya in Tokyo. The four fox statues also date fro:
the same period. We were fortunate to be given the
and we have re-enshrined them here as Kataura Ina
Daimyéjin. The forii gate and the stone lantern
which once stood on the roof of the Kudan Kaika
(a military officers’ club) in Tokyo, were moved he
after the building was demolished.
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“218 meters to Mt. Shigi”
Edo period (1603-1868)
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Onduloid: a surface of revolution with
constant NONZEro mean curvature
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This guidepost stood near the guesthouse at Senju-in
Temple. It is inscribed with the date Kansei 12 (1800).
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Deyu Botoke Set of Three
Kamakura period (1185-1333)
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over the summit of Mount Jjimino in Niigata.
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Stone Tanuki
Meiji period (1868-1912)

BEEEOEZOTERLZLOERE LY, HEE Racoon dogs, or tanuki, made of Shigaraki ware a

FiZBEAERICEBITTWS, common; stone ones much less so. This one
holding a flask of Japanese sake in its left hand and
ledger in its right.
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Irradiated Two-story Pagoda
Muromachi period (1336-1573)
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Fossil Wood

Cenozoic era
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This is the cylindrical body of a stone pagoda that
was standing close to Ground Zero when the atom
bomb was dropped on Hiroshima on August 6,
1945. The roof part was probably instantaneously
pulverized from the thermal rays and the radiation.
The radiation struck the pagoda on a downward
diagonal causing serious damage to the stone surface
on one side. The stone serves as a record of the

terrible destructive force of the atom bomb.

Also known as petrified wood, fossil wood comes from
trees buried underground eons ago due to landslides.
Such trees are found in large numbers on the Sea of
Japan side of Japan. This specimen is believed to date
from the Cenozoic era, which began 65 million years
ago. The annual rings arc plainly visible and even
crystallized in some places. We sliced the trunk in half

and turned it into a bench.
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Kankitsuzan Kasuga Shrine
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Hosomi Kokéan Collection
Group of Buddha Images
Muromachi-Edo period (1336-1868)
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The tutelary deity of Kasuga Grand Shrine in Nara w:
divided and enshrined here on Kankitsuzan, literall
meaning “citrus mountain,” in a special ceremony i
spring 2022. The shrine itself is an exact copy of th
Kasugadd at Enjo-ji Temple in Nara, the oldest extar
example of the kasuga-zukuri style. The foundatio
stone on the right at the top of the path was excavate
from the ruins of Izumi Kokubun-ji, a state-maintaine
provincial temple established in the Nara period (71¢
794).

Rydichi Hosomi was an industrialist from Izumiotst
in Osaka Prefecture. As a master of the tea ceremon
he took the name Kokéan and assembled a larg
collection of Buddhist art now on display in th
Hosomi Museum in Kyoto. This group of ston
Buddhas, which once stood in the grounds o
Hosomi’s mansion, includes a stone tablet depictin
a treasure pagoda and inscribed with the Eiroku er;
name (1558-1570), and a stone tablet depicting
five-ring pagoda inscribed with the Tenshé era nam
(1573-1592).
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Hidden Christian Jizd Statue
Momoyama period (1573-1603)
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Stone Torii Gate
Kofun period (250-592)/
Ancient times/Medieval times
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Three sides of the pillar feature carvings of the
bodhisateva Jizd, while a Christian cross is carved into
the fourth side at the back. This could well have been
worshipped with the cross kept safely out of sight.

This gate was assembled to resemble a stone rorii
gate in Odachi in Yamagara which is designated an
imporcant cultural property because it is an example of
old-style rorii design. The wedge marks on it suggest
the pre-medieval period. An old stone sarcophagus lid
is used as the stepping stone directly under the gate.
The sarcophagus lid probably broke in ancient times.
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Uchéten (“Listen-to-the-Rain”) Tea House
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The Japanese word honkadori refers to the practi
of using a quotation from a classic old poem :
the starting point for creating a new work
art. The Uchoten Tea House is a quotation-anc
reinterpretation of the Taian Tea House, thougl
to have been designed by Sen no Rikyi. Taian
regarded as a perfect expression of the simple, mode
style of tea ceremony (wabi-cha) favored by Riky
Light comes through exposed wattle windows into
tiny two ratami-mat room to create an extraordina
space out of the shadows. Whatever wood was mo
easily available was used, rather than anything ra
and precious, while the walls were of cheap mu
plaster. Rikyd deliberately recreated the sacre
“simplicity” of seclusion deep within the mountain
I copied the dimensions of the Taian Tea Hous
without the slightest deviation.

Tenshoan, another tea house actributed to Rikyi
once stood here in Enoura, the home of the Odawar
Art Foundation. When Toyotomi Hideyoshi laid sieg
to Odawara Castle in 1590 as part of his campaig
to eliminate the Hojé clan, he is supposed to hav
ordered Rikya to build the tea house to boost th
morale of his generals. That was just one year befor
Sen no Riky@ commirtted ritual suicide. I decided ¢
incorporate this local memory into the tea house. Wit
great care, we removed the rusty corrugated iron roc
from a local stone barn for storing tangerines to us
as the tea house roof. If Rikyd were alive now, a rust
piece of corrugated iron strikes me as precisely th
kind of marterial he would use. When it rains, yo
can hear the raindrops falling from the heavens an
drumming on the iron roof: hence the tea house
name of U-ché-ten (“rain-listen-heaven”). At daw.
on the spring and autumn equinoxes, the sun shine
through the nijiriguchi crawl door. The step o
optical glass in front of the crawl door also glow
when it catches the sunlight. This capstone from
Heian-period treasure pagoda serves as the tsukubai
or washbasin, for the Uchéten Tea House.
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Asuka Mizubachi Stone Water Basin

Period unknown
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Iron Lantern
Momoyama period (1573-1603)
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This Asuka stone marked with the nanboku seal is
broken in two. It has been repurposed to serve as the
tsukubai, or washbasin, of the Uchéten Tea House.
Nanboku means “north-south,” and the stone has
been positioned on a north-south axis in line with
the insignia. The original meaning and purpose of
the stone, as well as the reason for it being split, are

all unknown.

This lantern was discovered together with the
Uchiyama Eiky@i-ji 13-Story Pagoda, suggesting
that it originates from the Eikya-ji Temple. While
few iron térd lanterns survive, three that are known
come from Toyokuni Jinja Shrine (1591), Myoren-ji
Temple (1606) and Iwashimizu Hachimangi Shrine
(1632). Comparison with other examples suggests
that this lantern dates from the Momoyama period
(1573-1603).
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Iron Pagoda
Kamakura period (1185-1333)
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Korean Stone Lantern
Goryeo-Joseon dynasty (14th century)
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There are only two other cast iron pagodas modele
after wooden structures in existence. These are t}
Saidai-ji Iron Pagoda, a national treasure dating fro;
1284, and the Nikké-san Iron Pagoda, an importar
cultural property from 1470. The style of this pagoc
suggests that it is the work of a craftsman belongin
to the Saidai-ji school.

This lantern once stood in the gardens of a grand ol
house in Gotenyama in Shinagawa in Tokyo. It wa
moved here to make way for redevelopment.
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This gate used to stand outside a detached villa
belonging to Naraya, a famous traditional inn in the
Miyanoshita area of Hakone. After Naraya closed in
2001, the Hakone municipality presented the gate to
the Odawara Art Foundation. It is believed to date
from around the time of the Great Kanto Earthquake
(1923), so either the late Taisho or the early Showa
period. After the Second World War, the politicians
Konoe Fumimaro and Sasaki Séichi wrote some of the
early drafts of the new Japanese constitution in the
Naraya villa, which subsequently became the summer
getaway of former prime minister Kishi Nobusuke.
The huge flat stones, or fumikomi-ishi, leading to
the gate come from the former residence of Sasakawa
Rydichi in Minoh, Osaka. Curiously enough, Konoe,
Kishi and Sasakawa were all classified as Class A war
criminals by the International Military Tribunal for
the Far East.

The walls on either side of the gate are made using
the ancient hanchiku rammed earth technique which
involves the drying and hardening of earth. The walls
of Heijo Palace in Nara were built using this method.
A good example of it can be found in the walls of

Horya-ji Temple.
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Uchiyama Eikyi-ji Temple 13-Story Pagoda

Kamakura period (1185-1333)
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Hiyoshi Taisha Shrine Cornerstone
Heian period (794-1185)
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An important temple, Uchiyama Eikyd-ji was establishe
at the behest of the Emperor Toba at the end of the Heia
period (794-1185). It had a special status as the templ
within Isonokami Jingi, one of Japan's most importan
shrines. The temple, however, was destroyed and the
abandoned during the anti-Buddhist movement of th
early Meiji period (1868-1912). Its many celebrate
treasures were dispersed, such as The Paintings on th
Backs of the Two Bija Mandalas, a designated treasure noy
at the Fujita Museum, and The Painting of the Behavio
of the Eight Founders of Shingon, an important cultura
property now at the Idemitsu Museum of Art. Thi
pagoda found its way to the house of an influential loca
family. It has the Sanskric character for Buddha inscribe:
on all four sides.

This cornerstone comes from the Buddhist temple
inside the Hiyoshi Taisha Shrine where Mount Hiei’
local gods are enshrined. A hole was cur into it tc
turn it into a mizubachi water basin, while traces of
fire damage are also visible. Most likely chis damage
dates to 1571 when Oda Nobunaga burnt most of the
buildings on Mount Hiei to the ground. The stone
itself is Tatsuyama stone from Hyogo Prefecture of
the kind that was used in the walls of Azuchi Castle.
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Cherry Blossom Viewing Platform
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Stone Age Cafe
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This platform made from hinoki cypress in the kake-
zukuri (overhang) style provides a view over all of
Enoura. It is an excellent place to watch the sun
rising along the axis of the 100-Meter Gallery on the
morning of the summer solstice.

Building structures from stone is one indicator of a
civilization. That was certainly true for the pyramids
of Egypt and the temples of Ancient Greece, epochs
from which this cafe takes its inspiration. Selected for
their natural shapes, the stones used for the counter
and tables were simply placed one upon the other
with minimum need for any chisel work. The kitchen,
meanwhile, presents as a street stall. It uses elements
from the construction industry: rusty corrugated iron
sheering for the roof, scaffolding poles for the pillars
and old wooden boards for the wall panels. The cafe
serves fresh juice made from the fruits that grow here
on Kankitsuzan (“citrus mountain”). Banji jisu, (“Juice
almighty”), the motto on the wooden tablet, is a play
on the phrase banji kyisu, (“I’s all over”). Among the
tables there also stands a stone-clad sundial.
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About Hiroshi Sugimoro

Hireshi Sugimoto’s signature practice spans the medium
of performing arts, photography, sculpture, installation an
architecture. His art deals with history and temporal existenc
through a variety of subject matters. He explores issue
surrounding time, empiricism, and meraphysics that bridg
Eastern and Western ideologies while examining the nature ¢

perceprion and the origins of consciousness.

Sugimoto was born in Tokyo in 1948 and moved to th
U.S.A. in 1970. He has lived in New York City since 1974
In 2008, he founded the New Material Research Laborator)
an architectural design office, and in 2009 he established th
Odawara Art Foundation.

Sugimoto was awarded the Mainichi Art Award in 1988, th
Hasselblad Foundation International Award in Photograph
in 2001, the 21st Praemium Imperiale in 2009, the Meda
with Purple Ribbon by the Japanese government in 2010, an
conferred the Officier dans 'Ordre des Arts et des Lettres (Th
Order of Arts and Letters) by the French government in 2013
He was selected as a Person of Cultural Merit, Japan, in 201°
and appointed a member of The Japan Art Academy in 2023.



